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Daniel Correa Mejía was born in 1986 in Medellin, Colombia and was raised between 
Colombia, Brasil, and Mexico. After living five years in Mexico City, where he studied 
painting with Bettina Garro, Correa Mejia moved in 2006 to Munich, Germany, where 
he studied visual communication. In 2010 he moved to Berlin, where he stills resides, 
to pursue his passion for art. 2013-2015 he studied art with the Japanese-Swiss artist 

Leiko Ikemura at the UdK (Berlin University of the Arts).

Daniel Correa Mejia works mainly with painting and drawing. Inspired by nature his work 
focuses on the essence and presence of life. He uses the symbol of the flower as an 
anchor for his work and tackles the image from the metaphysical and the imagination. 
His work Flowers of Time embraces earth and sunlight, connecting all with the energy 
of life cycles in the present time. In his paintings, matter and the very mystery of its 
existence flow through the male/female body of the flower, which contains and 
embraces everything. The Flowers of Time is also a reflection and representation of 
the human body and its essential segments. Like the open arms that are raised to the 
sky and are absorbing all the sunlight that is needed to live; it also is a symbol of the 
mind that uses imagination to connect with the nontangible things. The reproductive 
system with both genders that is represented as stars on the universe; a connection 
between micro and macro. The legs sunk on the earth have claws for carving food 
and defending an attack. Correa Mejia aims to paint poetically, using metaphors—and 
giving meaning to colors—that connect and embrace life on earth and in the universe; 

giving a sense of the present moment.

My paintings bring together ideas of landscape, architecture, time and language. Each painting is created without 
a plan and is loosely guided by a visual vocabulary that I have been building since 2017. This vocabulary acts like 
an algorithm, allowing the paintings to diversify yet remain connected through their evolving collection of dashes, 
lines, triangles, circles and blocks. The mark-making and shapes create a space that move across the surface of the 
painting resulting, on one hand, for the works to be experienced like reading and writing. The grid whether present 
or not, is in the air and provides an armature akin to calendars and film stills to contain the expressed flow of data. 
On the other hand, the painting through its interplay of foreground/background, thin and thick layers of paint reveal 
a window to an abstract terrain partly inspired by the spaces of early side-scrolling video games and Egyptian 
hieroglyphics. This paradoxical relationship between the works wanting to be read as a message of information 
while also to be seen as a picture to an unknown world is integral to the painting’s ability to be in front of me as an 
object to pursue and expand. This pursuit results into a variety of intimately scaled works that explore the passage 
of time in its multitudes. The paintings, through their handmade repetition and architectural structure, suggest a time 
that is ambiguously of the ancient, contemporary and future; a space where the rise and fall of a breath is equated 

with the emergence and collapse of an empire.

Ben K. Voss was born in 1980 in Sinking Spring, Pennsylvania. He attended Rhode Island School of Design and the 
European Honors Program based in Rome, Italy. After many years of art projects never fully materializing, BKV was 
on the precipice of quitting art. Upon returning from a trip to a small island off of Sicily, he destroyed his work from the 
last ten years and started painting in June 2017. Since then he has had group shows at Andrew Edlin Underground, 
Geoffrey Young Gallery, and upcoming at Wildpalms in Düsseldorf, Germany. He was part of a three-person show 
at George Gallery in April/May 2019 in Brooklyn, NY and a two-person show at 57W57 Arts in September 2018. His 

paintings were selected for the publication New American Paintings (Northeast edition) due out this summer.
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The Wind Moves Us
 oil on jute
 30 x 30 cm

Image:

Untitled (04)
acrylic on canvas

9 x 12 inches
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